4-—> Beyond
DisDance
Festival



(STIVAL

KN

‘“MRK“I e

——
EUROPE FOR FESTIVALS
EFFE LABEL 2026-2027

To OeoTIBaA pétog éxel mapel TNV Etikéta EFFE amo tnv Evpwmaikn ‘Evwon Oeotifai
(EFA), n omoia avayvwpilel Ta GpeoTIBAA yia T SEGHEVTT TOUG OTIG TEXVEG, TN
OUMMETOXN TNG KOWVOTNTAG KAl TNV QVolXTOTNTa P0G TN d1EBvr) ouvepyaaia.

This year, the Festival received the EFFE Label, attributed by the European Festivals
Association (EFA), acknowledging its commitment to the arts, active community
involvement, and international opennes.

MNapaoTATIKEG TEXVEC
HEOO aTTo KPITT GaKo

Performing arts
through a crip lens

5—-14.12.2025

Synergeio
Performing Arts
Centre

H A€€n crip eivat évag
emavadLEKSIKNPEVOC OPOG TTOU
XPNOLUOTIOLEITAL ATOHA TIOU
autompoaodlopifovtal k¢ avamnpa
Kal aKTIPLOTEG yia va EKPPAaceL TNV
avamnpia wg pia EVOUVapWTIKA
SlaBepatikn Kal TOALTIKI oTAON.
Crip is a reclaimed term used

by disabled people and activists
to express disability as an
empowering, intersectional, and
political stance.
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The Council of AI Beings (BD Edition)
The Council

Mapackeun Ddowvntika/Mmdoo/Vocals/Bass:

Friday Yiannis Christidis

05.12 Guitars:

20:30 Manos Mathioudakis
Topmava/Drums:
Thodoris Kouros

6\ | Q* EN Kpouatd/Percussion:

‘g’ OTTIKN pETadpacn nxou Giannis Lakkotripis

@ Visual translation of sounds HAektpovika/Electronics:
Dimitris Savva
Video/Programming:
Kyriakos Kousoulides

«To ZupPoUAio Twv AI'Ovtwvy» eival pia {wvTtavi omTikoakouoTiki performance mou dlepeuva
Vv Kataotpodiki avBpwmivn mapépPacn otn yn tng Kompou kal BTl epwtriparta ya
TNV €uB0vVN pag. H pouoikn aAANAEmIdpa pe PeTA-ATMOKAAUTITIKA Pivieo, 6OV pOTavan,
EYKATAAEPN Kal KakopeTayeiplon (Wwv GUVUTIAPXOUV HE TNV TEXVNTH vonuoolvn. H
{wvtavn Xelpaywynon KivoUpevnG €1kovag ouvduadetal pe nxotToTmia, dnuiovpywvtag pia
KIVIHATOYPUDIKN EUTTELPIC TTOU AVATITUOCETAL SIEPEVVHVTAC TNV TEXVOAOYIA Kl TO avBpwTTLvo.

The Project “The Council of Al Beings”* is a live audiovisual performance which explores
the human destructive intervention on Cypriot Earth, and questions our accountability.
Music interacts with post apocalyptic videos, where pollution, abandonment and animal
mistreats mingle with Al technology. Moving image live manipulation is combined with
weird and non-weird soundscapes to create a cinematic audiovisual experience, which
evolves between artificiality and the essence of the humane.

Photo:
6 Mark Ashwell (screengrabs)

Ot The Council €ival éva guAAoyLlkd 6OVOAO avioUXWV KAAALTEXVWY, ADLEPWHEVWY OTNV
€€epelvnon Tou opyavwpévou NxXou Kal Twv duvatotntwy tng Texvntig Nonpoouvng otnv
performance. ATO T OXETIKA TTPOCHATN SNIOUPYia TOUG, £X0UV WO OEL TA OpLa EKEL GTTOU
n texvoloyia kat n {wvtavr ocbvBeon ouvaviwvtal, dSnpovpywvTag LL1oTUTTA nXoTOTia.

‘Exouv Tapouctacel To 0T TPELG POPEG, OAEC otnv KOTpo, pe kabe eppavion va
e€eliooel T oxéon petagh SopNUEVWY HOUCIKWV TAALOIWV Kal YEVETIKOV dladikacilwy.
To €pyo Toug Xxapaktnpifetal amd mMoAVETITESE UPEG, SuVAIKOUG pUBPOUG Kal avolxTo
mvebpa auTooXedlaopou, 18laitepa péoa amo TI¢ ampOPAENTES avTIOPATELC TNG TEXVNTAG
Nonupooovng live.

The Council are a collective of curious artists devoted to exploring organised sound and
the potential of manipulated Al in performance. Since their recent formation, they’ve
pushed boundaries where technology, composition, and live presence intersect, creating
immersive soundscapes that balance precision and spontaneity.

They’ve presented their current set three times, all in Cyprus, each performance refining
the interplay between structured musical frameworks and generative processes. Their
work is marked by layered textures, dynamic pacing, and an openness to improvisation,
especially through AI’s unpredictable responses to live manipulation.
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There’s Something About Birds
Arianna Marcoulides,
Bytheway Productions

Tappato ‘EpevvalKivnon|Kootob|Meppoppep/
Saturday Research|Movement|Performance|
06.12 Costume:

19:00 Arianna Marcoulides

Ixedlaopog 'Hyov/Sound Design:

b\ | | f\M? | n Panos Bartzis
$** GR

Maoooa | Language: EN

YTapxel KATL TTOU JE yonTeLEL oTa TTOUALA. Q¢ TTaLdi, HOU PpalvoTav TO T aTEAEVBEPWTIKO
TpAya 0ToV KOO0 va Ta PAETW va wBoUV Ta 6wHaTA Toug ev THoEL. MéXpL orpepa, xaipopat
TOAD 6TaV AKOUW PETAVAGTEVTIKOUG ETMIOKETITES VA TTEPVOUV KAl TAVTA 0TAMATAW AUTO TTOU
KAvw yla va Toug uodexTw. Xe auto To lecture performance, 8a polpaotw Tnv €peuva pou
TTOU £XW KAVEL OAQ AUTA TA XPOVIA OXETIKA HE TA TTOUALE, TO KEAANSNUA TWV TTOUALWY, Ta
METAVAOTEVUTIKA TOUG TTPOTUTIA KAl TIC TTPOOWTTLIKEG MOV TINYEG EUTIVELDNG.

«H yAwaoa twv movAiwv eivar moAD apyaia kat, 0mw¢ kat dAAot apyaiot Tpomot opAiag, oAU
eMeirtikn. Aiya Ayovrat, aAdd moAAd evvoouvral kat katavoouvtar». Gilbert White

There’s something about birds that I am fascinated by. As a child it seemed like the most
freeing thing in the world to see them propel their bodies in flight. To this day I am delighted
when I hear migrating visitors passing through and I invariably stop what I'm doing to
greet them. In this lecture performance I will share research I have made over the years
regarding birds, birdsong, their migratory patterns and my personal sources of inspiration.

«The language of birds is very ancient, and like other ancient modes of speech, very elliptical;
little is said, but much is meant and understood.» Gilbert White

Photo:
10 Arianna Marcoulides

‘Exovtag omoudacel Xopo Kat XopeuTikn ekmaidevon otnv Auotpia kat tn leppavia, n Aptava
MapkouAidou e6pevel otnv KOpo amd 1o 2009. ‘Exel xopePel yia TOANOUG X0poypadoug
Baolopévn otnv Kompo. To 2013 i6puoe pe tnv EAedva AAe§avdpou kat tnv Eba Kopan
v Bytheway Productions, pia opada performance, Beatpou, oknvoypagiag, oxediou kat
epappoopEvwy TeXVwV. Eival epunvebtpia kat dnuiovpyog mapaotatikig SouA£lag faciopévng
0€ XOPEUTIKO aUTOOXESIAGNO, TNV Snploupylkn ypadr kat To tpayoudl. Eixe diadopa
residencies pe 16pOpATA TAPACTATIKWY TEXVWY, LETASL TWV OTTOiwY TO TPOYpappa Moving
the New tng Ztéyng Loyxpovou Xopol Agpeoov kal to Yard residency mou Slopyavwvetat
amo To KEVIPO TMAPUOTATIKWY TEXVWV MITOZ.

Having studied dance and dance education in Austria and Germany Arianna Marcoulides has
been based in Cyprus since 2009. She has danced for many Cypriot based choreographers
and founded the performance, theatre, scenography, design and applied arts company
Bytheway Productions with Eleana Alexandrou and Eva Korae in 2013. She is a performer
and maker of performative work based on dance improvisation, creative writing, and
singing. She has had several residencies with performing arts institutions, amongst them
being Dance House Lemesos’ Moving the New Residency programme and the Yard residency
run by The Centre of Performing Arts MITOS.




Xopta BAaotouv uec ota XkaAwa
Marios Pavlou

Iappato Zevapio kat Zknvobeaia/
Saturday Written and directed by
06.12 Marios Pavlou

19:45

6'@* ENICy/Gr

Spoken Language: GrCy

Mia TepGOPPAVE EUTIVEUOHEVN ATTO TIG KUTTPLAKEG TTapadooelg kat delatdatpovieg mou
oxetiovral pe Ta katwdAia Kat Tig £100doug. Kabe meépaopa — amod dwuatio o€ dwuatio,
amo TO ECWTEPLKO 0TO ESWTEPLKO, ATTO TO OLKEIO 0TO §EVO — adrvel Tow Tou ixvn Tou
€autov. Autd Ta aBéata KoppaTia ouvBETouV pia Kpudn adrynon, mou avadletal péoa
amo €1koveg Kat Bpavopata. Kabe mépaopa pEpel T dikr TOU loTOPia: 0L UOLIKEG SUVANELG,
n YAwooa, Ta §6pKia Kat ol XEIPOVOMIEG EVVOVTaL Yia va amokaAuPouv Ta KaTwAla Tou
KaBopifouv TNV EUTTELPIO TOU OWATOC Kal TOU oTIITIOV. H mepdoppave mapouotadel ta opla
w¢ (wvtavolg TOTOUG METAPACNG, OTIOU TO TTPOCWTILKO Kal TO GUAAOYLKO, TO 0paTO KAl TO
aopato petapopdwvovtal.

A spoken word / performance drawing on Cypriot stories and superstitions surrounding
thresholds and doorways. Each passage - between rooms, across borders, from indoors to
outdoors- marks a shedding of the self. What remains unseen becomes a hidden narrative,
carried forward in fragments. Every crossing bears its own story, where natural elements,
language, spells, and gestures converge to reveal the thresholds that shape both body and
home. The performance highlights boundaries not as fixed points, but as living spaces
of transition, where the personal and the collective, the visible and the invisible, are
transformed.

Photo:
12 Pavlos Vrionides

0 Mapiog MavAou (1989, Aepeadg) eivat multidisciplinary artist pe €6pa tnv Kompo.
Amogoitnoe amo tnv Avwtdatn IxoAn KaAwv Texvwv tng ABrvag, 2015 Kat OAOKANPWOE TIG
METATITUXLAKEG TOU aToudéG oTo Kunsthochschule fiir Medien Kéln, 2020.

H TpaKTIKr Tou S1EPELVA TNV TTPAYUATIKOTNTA HEGA aTro TN puboTAacia, XpnolHomolwvTag
v mepPopuave, to Pivieo, Tn dnpiovpyikn ypadn Kat tn Louatkn yia va axoAldoel {ntipata
emBupiag, TauTOTNTAG KAl 0€§OVAAIKOTNTAC. EXEL TTAPOUCIACEL ATOUIKES & OMASIKES EKBETELG
Kal €XEL CUPPETAOKEL o€ GUAAOYLKA TTPOTLEKT, residencies kal Tapaotacelg SieBvwg. H moinan
amoteAel OepéALo yia Ta Epya Kal TIG CLUVEPYATIES TOU, oUVEEoVTaG MUBoUC TG KOTpou Kat
¢ AvatoAng pe Tn abyxpovn AoyoTteyvia.

Marios Pavlou (1989, Limassol) is a multidisciplinary artist based in Cyprus. They graduated
from the Athens School of Fine Arts in 2015 and completed postgraduate studies at the
Kunsthochschule fiir Medien Kdln in 2020.

Their practice explores reality through fiction, using performance, video, creative writing,
and music to address processes of desire, identity, and sexuality. Pavlou has presented
solo exhibitions and participated in group shows, collective projects, residencies, and
events internationally. Their poetry serves as a foundation for projects and collaborations,
weaving together Cypriot and Eastern cultural myths with contemporary literature.




An Evening With Drag Syndrome
Drag Syndrome

Yappato
Saturday
06.12
20:30

& | by

Etolpaoteite yia pia nAektplotiki eumetpial To Drag Syndrome €ival pia mpwTomopLaKi
opada drag kaAAitexvav pe abvépopo Down, TOU pEPVEL 0T aKNVI Eva 600U yepdto Tadog,
SUVAUIOPO Kal EKPNKTIKN evEpyeld. Ot TEPPOPEP KATAKTOUV TN OKNVI HE amapapiAin
mapouaia, uPnAég dovioelg kat akatapaynto drag otuA. Mépa amo pia amin Tapastaon,
elval pta yoptn TG TEXVNG, TNG TAUTOTNTAG KAl TNG ATTEVOXOTIOLNHEVNG AUTOEKDPUONG.
AmoAavote Aapyn, paykid, kat xapa mou omael kabe 6pto. To Drag Syndrome Sev rpBe yia
Va TTPOCUPUOCTEL - PBE yla va Kuplapynoel.

Get ready for an electrifying experience! Drag Syndrome is a trailblazing collective of drag
artists with Down syndrome, delivering a show packed with fierce moves, bold fashion,
and unstoppable energy. These performers own the stage with unmatched presence, high
vibes, and pure drag excellence. More than just a performance, it’s a celebration of art,
identity, and unapologetic self-expression. Expect glamour, attitude, and joy that breaks
all boundaries. Drag Syndrome isn’t here to fit in—they’re here to take over.

Photo:
14 Damien Frost

To Drag Syndrome €ival éva 61eBvag avayvwplopévo drag collective talaviouywv
KaAAlTexvwy pe ouvopopo Down. ToApnpoi, amevoxoToinuEVOL Kal UTTEPOXOL, AUdLoBNTOUV TIG
§emepaopéveg avTIANPELS yia TV OpHoPdLA, TRV TAUTOTNTA KAL TV avarmnpia o€ KaBe EKPNKTIKN
TOUG Epdavian. Tuvdvadovtag tnv vPNAn Hoda, Tn BeatTpIKOTNTA KAL TNV ATTEVOXOTIOLNHEVN
autoékdpaon, To Drag Syndrome 6ev eival amAwg €va aoou, eivat éva kivnua. Zmafovrag ta
dpaypoug, Tpapwvrag ta PAEPpaATa Kal Emavampoadlopi{ovTag To TL oNUAiVEL «va Ta OTTag»,
auta ta BpuAikd TAdopata amodelkviouv 0Tt T TaAévTo ev yvwpilel opta.

Drag Syndrome is an internationally acclaimed drag collective featuring talented artists
with Down syndrome. Bold, unapologetic, and fabulous, they challenge outdated ideas of
beauty, identity, and disability—one fierce performance at a time. Blending high fashion,
theatricality, and unapologetic self-expression, Drag Syndrome is not just a show; it’s a
movement. Breaking barriers, turning heads, and redefining what it means to slay, these
queens and kings prove that talent knows no limits.
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The Act of Adapting
Milena Ugren Koulas and
Stylish Junkies Collective

Kupakn Xopoypagoc/Choreographer:
Sunday Milena Ugren Koulas

07.12 Xopevutég/Dancers:

19:00 Katerina Tylliridou, Elena Gavriel,

Magda Argyridou, Anna Nicolaou,
6\ | 6 | ¢ Giannis Economides
g ** Movuoiki/Music:

George Koulas, Dafni Koulas

Agv uTtapxEL TEAELO XAPAKTNPLOTIKO 1 ADGN yld TNV TTPOCAPUOYN O VEEG Il SUOKOAES
KATAOTACELG 1 yeyovoTa. KaBe kataotaon amattei S1apopeTikEC avTIOPAOELG, EVEPYELEG Kal
XAPUKTNPLOTIKA. AUTH N TOPEiA TTPOG TNV EMIYVWON Kal TNV EVPEGN AUTOU TTOU TIPETEL Vd
KAVOULE yla va TTPOCAPHOCTOUHE OTIC TTEPLOTACELS Eival ouxva SUGKOAN, yeUATN avtiotaon,
aywva, apvnon, ameAmioia kat Bupod, aAAd kat evtuyia. H mopeia mpog tnv mpooappoyn ivat
yepAtn 6oKIpEG kat Aabn, 6TTwg akpLpwg kat To xopoypadikod épyo «The Act of Adapting».

There is no perfect trait or solution for adapting to new or difficult situations or events.
Each situation requires different reactions, actions, and characteristics. This path to
awareness and finding what we need to do to adapt to circumstances is often difficult,
full of resistance, struggle, denial, despair, and anger, but also happiness. The path to
adaptation is full of trial and error, just like the choreographic work “The Act of Adapting”.

Photo:
18 Group selfie by Katerina Tylliridou

H MiAéva O0ykpev KoUAag amogoitnoe amd to Navemotrpio Texvwy Codarts ato Potepvtap
10 2003 Kat amdé to COMMA Master Choreography otnv OAAavédia to 2019, 6TOU TAV
EMioNG TPOOKEKANPEVN XOPOYypADOC Kal TTpookeKANpEV daokaAa. To 2015, Tav pia amo Tig
emAeyHEVEG KaAALTEXVIOEG TOU Aerowaves. Ta Tedeutaia 20 xpovia, (el kal epyaletal otnv
Kompo. Le ouvepyaoia pe Tov c0{uyo g, vipapep Nwpyo KovAa, kat Ta teAevtaia xpovia
pe Tnv opada Stylish Junkies, n MiAéva mapouatalel to €pyo tng otnv Kompo kat Siebvwg.

Milena Ugren Koulas graduated from Codarts University of Arts in Rotterdam in 2003, and
in 2019 from the COMMA Master Choreography in Holland, where she was also a guest
choreographer and a guest teacher. In 2015, she was one of the Aerowaves selected artists.
For the last 20 years, she has been living and working in Cyprus. In collaboration with
her husband, drummer George Koulas, and for the last few years with her Stylish Junkies
team, Milena presentes her work in Cyprus and internationally.



Do Robots Have Emotions?
Manolis Saridakis

18¢a/Concept:

Manolis Saridakis

Xopoypadia/Choreography:

Manolis Saridakis, in collaboration with the dancers
Xopevtég/Dancers:

Olympia Antonena, Patricia Toska,

Kuptaxn

Suﬁdayﬂ Christos Christakopoulos, Manolis Saridakis
07.12 Apapatoupyia/Dramaturgy - Mentoring:
20'.00 Medie Megas

KootoOpa/Costumes:
Marilena Kalaitzantonaki
6\ | A | GR| @* ®uwTicpoi/Lighting Design:

- Konstantinos Bethanis
Make-up:
Alexandra Rentzou
Mpwtétumn povoikiy/Original Music:
Christos Christakopoulos
Akovyetat, emiong/Additional Music:
“Techno Eskalation!!!” by Max Minimal also features
in the performance
ExtéAeon Mapaywync/Executive Producer:
Christos Papamichael - liminal
Euxapiotieg/Special thanks to:
Niki Saridaki, Fotini Gioti, Giannis Makris,
Manolis Andriotakis, Rodia Vomvolou

Me tnv agomAtoTika o§udepkn cUAANYI Tou, 0 MavwAng Laptddkng KATaAmAveTal Pe TO
€€ULPETIKA ETiKALPO BEPA TWV POUTTOT, TTAEKOVTAG TO KPiotpo {Tnua Tou EAEyXOU Kal TNG
TEXVNTAG aANA Kal ouvaloBNPATIKAG VONUOGUVNG ME TOV S1KO TOU aywva yld auTovopia Kal
e\ebBepn ékppaon. O i610¢ 0 Xopoypadog TPOYPAUUATIEL ETTL GKNVIG TA «POUTIOT» Vd
ekTeAEoOUV TO KaBéva kat 6Aa padi amo Evav TPOsWTILKO X0PO Kal, 0TI GUVEXEL, TA HETADEPEL
o€ éva €1KoVIKO bar/club, 6Tou Ba Toug dwael véeg eVTONEC yia ouvalaBrpata on demand!
Mavw otnv miota, To KaBe popmot Ba avapetpnBei pe To ouvaiodnpa mou Tou €xel avatedel,
06NyWVTAG O€ JLa avaTPOTI TWV OXECEWY Kal 0TV KopUdwon TnG sci-fi mepiméTelag.

Through his disarmingly incisive concept, Manolis Saridakis explores the timely topic of
robots, weaving critical issues of control, as well as artificial and emotional intelligence,
into his ongoing quest for autonomy and freedom of expression. The choreographer
himself appears on stage, programming each “robot” to perform — both individually and
together — a dance of their own. He then transports them into a virtual bar/club setting,
where he gives a new command: “feelings on demand”! On the dance floor, each robot
tackles the emotion it’s been assigned, upending their interrelationships and leading us
into the climactic scene of this sci-fi adventure.

Photo:
20 ONC9_@Pinelopi Gerasimou

0 MavwAng Zaptdakng (et otnv ABriva. AoxoAeital e Tov Xopo, To BEaTpo Kat T HOUaLKN.
Eival o mpwtog Xopoypagog otnv EAAGSa pe pabnolakr avamnpia kat avtiopo. Exel
EKTTALOEVTEL WG XOPEUTAG KAl XOPOypAdog olyxpovou Xopou ota Tpoypaupara iDance,
Europe Beyond Access kat Unlimited Access tng Ztéyng touv Idpoupatog Qvaon, kabwg kat
o€ epyactipta Xopol tng liminal kat Tou IZON. Xuppeteixe o€ mAnBwpa Beatpikwv Kat
XOPEVLTIKWY TTapaotdoewyv (Xtéyn, ArtTogether, liminal, ‘E€1¢ K.a) Kal TpwTAywvioTnoe 1O
VTOKIMavTEéP TOU ITavpou Metpomoudou «Eipal évag xopeutnen». Exel xopoypadroet 1o
“Exouv ta Poumot Xuvaiobnuata;” o avabeon kal mapaywyn tng Ltéyng, 0To mAdiolo Tou
mpoypdappatog Europe Beyond Access.

Manolis Saridakis lives in Athens and works in dance, theater, and music. He is the first
learning disabled and autistic choreographer in Greece. He trained as a contemporary
dancer and choreographer as part of Onassis Stegi’s iDance, Europe Beyond Access, and
Unlimited Access programs, alongside workshops offered by liminal and ISON.

Manolis has appeared in several dance and theatre productions (Stegi, ARTOGETHER,
liminal, Exis) and starred in the documentary film “I Am a Dancer” directed by Stavros
Petropoulos. He choreographed “Do Robots Have Emotions?” commissioned and produced
by Stegi Onassis as part of the Europe Beyond Access European network.

H mapouciaon tng mapaotaong AvaBeon & Napaywyn tng Itéyng Ovdon
umootnpixbnke amd to Touring Program uéow Tou Europe Beyond Access, €vog épyou
e Ztéyng I6pupatog Qvaon TTOU GUYXPNHATOSOTEITAL ATTO TO TTPOYPAMA
The presentation of the Performance was «Anpovpyikn Evpwmm» ¢ Evpwmatikic

supported by Onassis Stegi Touring Program  EVWONG.
Commissioned & Produced by: Onassis Stegi

Athens via Europe Beyond Access, a project
co-funded by the Creative Europe program
of the European Union.
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Collective Exhibition: Seeing (Me) Through
Beyond DisDance x Queer Wave

Tpitn Mapouciacn épywv amo/
Tuesday Showcasing works from:
09.12 Maria Philippou, Sylvia Robyn Gionti,
18:00-20:00 Mel Baggs
cC
6\| ) |EN|GR |
(J
s

H Seeing (Me) Through €ival pia TpimTUXN OELPA TTOPTPETWY TIOU EGEPEUVA TOV QUTIOUO
pEoa amo KaBnuepvEG oTIyUéG. Me épya Twv Mapia ®himmou, LOABla Popmuv Movn kat
Mel Baggs, n ékBeon appiopntei Tig kavioTikég (ableist) mpoadokieg GXETIKA PE TO TTRC
«TpEMELY va potadel n opatotnta. Avti va dpapatomololyv ij va §nyouv Tov 6po “auTiopog”,
0L KAAAITEXVEC ATTOKAAUTITOUV HIKPEC, TIPOOWTTIKEG OTIYHES ] KAL AVTIKEIPEVA - AETITOPEPELES
TTOU UTTopEL va gpaivovtal ouvnBIoHEVES 1] AOHHAVTEC Yid KATTOlA ATOd, aAAd AELTOUPYOULV
w¢ mpaelg avriotaong amevavtl ot EMIPBAAANOUEVES KAVOVIKOTNTEG. L€ AUTOV TOV AVTL-
Beapatiko Xwpo, n ékBeon Kalel To KOWVO va TTPooEyyioel TNV €vvold TNG TAUTOTNTAG ME
TOUG S1KOUC TNG OPOUG: OXL yla VA TNV aTOKWSIKOTOLoEL, AAAA yia va yivel paptupag oTto
§edimlwpa tng.

Seeing (Me) Through is a triptych of portraits that explores autism through moments
of everyday presence. Featuring works by Maria Philippou, Sylvia Robyn Gionti, and
Mel Baggs, the exhibition challenges ableist expectations of what visibility should look
like. Rather than dramatizing or explaining autism, these artists reveal small, intimate
moments and objects - details that might appear ordinary or insignificant to others, yet
hold power as acts of resistance to imposed norms. In this anti-spectacular space, the
exhibition invites viewers to approach the notion of identity on its own terms: not to be
decoded, but to be wit(h)nessed.
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H Mapia ®Aimmou givat nBomo106 Kat TOALTIOTIKN TTapaywyog pe faon v Kumpo, tng omoiag
TO £PY0 EKTEIVETAL ATTO TNV EPUNVEIN WG TN SLAXEIPLON TTAPAYWYNC, TOV CUVTOVIOUO £pYWV
Kal TN epPuxwon epyaotnpiwv. Eivat 16potpla g Side Effect Productions, pe tnv omoia
mapayel BeatplkEG TAPATTATELS Yia EVAALKES Kal Eprifoug. AuTh Tnv Tepiodo avamtiooel
Snuloupyika epyactiipla yia maidia mou cuvéuadouy Beatpiko atxvidt, Kivnan, SnULovpyIKN
ypadn kal Béatpo okiwv, TapaAAnAa pe Epeuva yupw amo TTPAKTIKEG EvTagng yla matdia ue
avamnpieq. Epyaletal wg Grants and Programs Manager oto MeMeraki Artist Residency kat
ouvepyadletal wg freelance production manager pe Beatpikoig dnpiovpyols o€ 0AN TV Komrpo.

Maria Philippou is a Cyprus-based actress and cultural producer whose work spans
performance, production management, project coordination, and workshop facilitation.
She is the founder of Side Effect Productions, creating theatre for both adult and teenage
audiences. Maria is currently developing creative workshops for children that integrate
theatre games, movement, creative writing, and shadow puppetry, alongside research
on inclusive practices for children with disabilities. She works as Grants and Programs
Manager at the MeMeraki Artist Residency and collaborates as a freelance production
manager with theatre practitioners across Cyprus.

H / To ZOABta Popmiv MévTL eivat pia avttoTik, un-6uadikn tpavg kaAAitéxvida mou {et atnv
ABnva, EANada. AoxoAcital Kupiwg pe To TEPPOppavE. To €pyo NG e€epevva BEpata Omwg
o Bavatog, Ta 6velpa, n 1otopia, Ta Tapapvbia, n poda, To GUAoO, N HETA-TTOPVOYPAdia Kal
aAAa. LuvnBwg mapouaotaletal péoa amo Ti¢ mepaoveg Nightmare Fuel, little d kal See3na
CmpTcka (Dzvezda Smrtska). ‘Exel emiong CUPPETACKEL 0€ WTOYPADIKA KAl KIVPATOYPAPLKA
KaAALTexvika mpoTlexT.

Sylvia Robyn Gionti is an autistic non-binary trans artist living in Athens, Greece (pronouns:
she/her, they/them). She is mostly working with performance art. Her work is dealing with
death, dreams, history, fairy tales, fashion, gender, post-pornography and more. She is
usually performing using the personas of Nightmare Fuel, little d and See3pa CmpTcka
(Dzvezda Smrtska). She has also been involved with photographic art projects and some
film projects as well.

To Mel Baggs (1980-2020) fitav pn duadiko, auTioTKo ATopo, cuyypadEag, KaAAITEXVNG Kat
UTTEPAOTILOTAC SIKALWIATWY avatipwy, TOU 0TIO{oU TO £€PY0 AUPLOPATNOE TI KAVOVIOTIKES
QVTIANPELG Yla TNV ETKOWVWVYIA KAl TNV UTTOKEIPEVIKOTNTA. H KAAAITEXVIKA TOU TTPAKTIKI
avtipeTwmile TNV Wbpupatiki Kkatamieon, e§éepeuvolioe eVaANAKTIKOUE TPOTTOUG avTiAnyng
KOl amoTUTTIWVE TIG PLWMEVEG TTPAYUATIKOTNTES TNG AUTIOTIKAG EVOWPATNG EPTELpiag. Méoa
amo 1o KAAAITEXVIKO Kal AKTIPIOTIKO TOU £py0, TO Baggs amoTéAeoe ouolaoTikn pwvi ota
KIVAUATA VEUPOSLaPOPETIKOTNTAG Kal §IKAlooVNG yld TV avamnpia.

Mel Baggs (1980-2020) was a nonbinary autistic writer, artist, and disability-rights
advocate whose work challenged normative ideas of communication and personhood. Their
practice confronted institutional oppression, explored alternative modes of perception,
and articulated the lived realities of autistic embodiment. Through their uncompromising
artistic and activist work, Baggs became a key voice in the neurodiversity and disability-
justice movements.
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Film Screening: SYLVIA ROBYN
A documentary by Panayotis Evangelidis

Followed by a discussion with Sylvia Robyn Gionti
Presented in collaboration with Queer Wave

Tpitn Ievapio, oknvolecia, kapepa/
Tuesday Script, direction, camera,location sound:
09.12 Panayotis Evangelidis
20:30 Movta{/Editing:

Myrto Karra

o Mi§ad ixou/Sound design and mix:

6\ | | ? | Panagiotis Papagiannopoulos

Xpwpatiki) 616p6wan/Colour correction:
EN | GR Tripodi studio / Andreas Vakalios, Fili Olsefski

Ae0Buvon mapaywyri¢/Production manager:
Evi Skrimizea

Post-production supervisor:

Athena Boutari-Lalaouni
DCP-Mastering:

Dimitris Karteris

Ixedaopoc agioac/Poster design:
Paschalis Zervas

Texviki ene§epyacia vmotitAiopoo/
Subtitle synchronisation:

Vasilis Papathanasiou
Mapaywydc/Producer:

Leonidas Liambeys

Maoooa | Language: GR

«To ZUABla €xel OpOLOTNTEG ME TO Logia, To POPTUV €ival am Tov Poumév twv Adowv».
Ymapyet apxn aAAd oxt péon Kal TEAOC OTIC SIAPKEIC METAUOPDWOELS, AVAKAAVYELC,
AUTOTIPOOSLOPLOPOUG KAl ETAVEPEVPETELC TOU EAUTOL OTNV TTOPEia TG avaduong Kal Tng
KATAOKEVNG TOU Tl EIPACTE, TTOLO €ival TO GUAO HaG, TWE UTTOPOUHE VA ETTLKOLVWVIOOUUE
e To €§w Kal Toug aAAoug. To cwpa Kat oL EMBUIES pag pTopolV va XwPETouve o€ AEECELG;
Kat oleg eivat autég kabe popa; Ma t LOAPLa To peyaAltepo Tpaypa Ba nTav va pmopei
va MIAGEL Kal va UTTAPYXEL KATTOLoG va TV akoVeL. Ta ¢pwTa Hiag Povayikig mapaostacng
avaBoafrivouv kat pwtifouv Ta okotadia.

“Sylvia sounds similar to Sophia, Robyn is from Robin Hood.” The constant transformations,
discoveries, self-definitions, and reinventions of the self have a beginning but no middle
and no end as the emergence and construction of what we are, what our gender is, and
how we can communicate with the outside and others, are in the making. Can our bodies
and desires be put into words, and what might they be each time? For Sylvia, the biggest
thing would be to manage to talk and have someone listen to her. The lights of a lonely
show flicker and illuminate the darkness.
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0 Mavaywtng EvayyeAidng yevvrbnke otnv ABrva, omou (et kat epyadetat. Metagd aAAwv eivat
OoKNVOBETNG TOU KIvuatoypadou, cevaploypadog, ouyypadeag, LETadppaoTig AoyoTexviag
Kat Tagdtwtng. 'Exel ekdwoel Téooepa pubiotopripata Kal petadppadlel Kupiwg amo ta
LATTWVIKA Kal Ta loTravikd. Katd kaipolg kavel SIAAECELS yia TV LaTwWVLK TEXV, TToinan Kal
KoUuAToUpa. ‘Exel ypayel oevapla yia tatvieg tou alyxpovou EAAnVIKoU Kivnpatoypadou,
oupmepAappavopévwy Twv AAnBvr {wr, ZTpéAAa kat Zevia Tou MNavou Koutpa, o€ ouvepyacia
HE ToV oknvoBETN. Kavel Kupiwg VIOKIPAVIEP TAPaATPNoNG avBpwITOKEVTPLIKOU XapaKTrpa:
TopTPETA avOPWTTIWY, TAVIEG TTOU 0UVINBWG EKTUAICOOVTAL 0€ SWHATIA TTOW ATIO KAEIOTEG
TOPTEG, aAAA pE avBpwTTOUG TTOU avoiyouv Tnv Puxr TouG.

Panayotis Evangelidis is a writer and filmmaker working as a director, cameraman, and
scriptwriter. He has published four novels and made several documentaries. His films
are intimate, anthropocentric portraits of marginal, mainly queer individuals. He shoots
without a film crew, handling camera, production, and direction alone to foster trust and
deep connection, allowing intimacy to develop in all possible directions. Each portrait of
a person or group becomes an adventure in learning and acceptance, forming a mosaic
of human experience he steps back to contemplate. In 2024, he received an Honorary
Golden Alexander at the Thessaloniki International Documentary Festival for his lifetime
contribution to cinema.

Adpkela: 106° Duration: 106’
‘Etog mapaywyng: 2024 Production year: 2024
Xwpa mapaywyng: EANada Production country: Greece
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Mepmtn 11.12

Thursday




Connecting Body

Interdisciplinary inclusive workshop
for people with or without visual
or/and hearing disability

Yiota Peklari

Nnéumtn

Thursday

11.12

16:00-20:00 @ Dance House Lefkosia

P
<)

To epyactripio CONNECTING BODY pépvel o€ emadr] KOWWVIKEG OPASES TTOU oTTAvLA I} TIOTE
Sev emMKOVwVoLV 0TV KaBnpeptvn {wn. Aivel Tn SuvatoTNTA 0E ATOWA JE ) XWPIC AKOUGTIKN
n/kat omTIKA avamnpia, HE N XwPIC OTTIKA avamnpia , va cuvavinBolv oto TAaiclo piag
KAAALTEXVIKNC §paoTnPLOTNTAC KAl va S1EUPHVOULV TIG ALoBNTNPLAKES TOUC IKAVOTNTEG HECW
ULag €VTOVNG OTITIKOAKOUGTIKNG, BIWHATIKAC Kal BEpameuTikiG epmelpiag. To Baoiko epyaieio
glvat n PHouaLKr TOU CWHATOG, M HN AEKTIKN YAWOOa ouvOTap§ng Kal EMIKOIVWVIAG TTOU
Baoietal amokAELOTIKA 0TN GWVN KAL TNV KIVon TOU OWHATOG Yld TNV TTApaywyn NXOToTiwy.
KaAAiepyeitat n evaiobnromoinon tTwv mOALTWY, N KovwvIKr aAAnAemidpaon kat To aiocBnpa
TOU AVNKELY, TNG oLVOTTAPENG Kal TG oupPiwanc.

The CONNECTING BODY workshop brings together social groups that would rarely or never
communicate in everyday life. It enables hearing, non-hearing, sighted, non-sighted, people
with or without forms of hearing and/or visual impairment, to meet on the occasion of
an artistic activity and expand their sensory abilities through an intense audio-visual,
experiential and therapeutic experience. The basic tool is body music, a non-verbal language
of coexistence and communication that relies exclusively on the voice and the movement
of the body for the production of soundscapes. Citizen awareness, social interaction and
a sense of belonging, co-acting and co-living are cultivated.

Photo:
30 Giannis Tourlidis

H Mwta NekAapn eival xopebtpla, xopoypddpog kat daokaha xopol pe Stabepatiko Ae§iloylo
mou €uBabivel otV NXNTIKA KAl KOWWVIKN 81d0Tacn Tou KivoUpevou cwpatog. H Bdaola
ZopumaAn eivat diemotnpovikny kaAAitéxvida, performer kal practice based epeuvitpla
ToU SLEPELVA TNV VALKOTNTA, TA OPL0 TOU CWHATOC KAl TNV EMITEAEOTIKOTNTA TOU XWPOU.
AlepeuvwvTag TNV AmoTUTIWGT TOU XPOVOU MEGT ATTO TNV UAIKOTNTA TOU GWHIATOG -0pYaVIKOU
Kal pn- dtapopdwoav pia emMTENEOTIKN eyKaTaoTtacn Pact{OPEVEG GTNV AKOUOTIKI Kivnon
Kal ToV NXNTIKO TOTTO Tou auth mapayel. Auvtr n 6ladikacia Tig 0drynoe otV avamtuén
€VOC SLETOUG CUPTIEPIANTITIKOU EKTTALSEVTIKOU TTPOYPALUATOG Yid HIKTEG OpAdEC eprPwV pe
aeBnTnplakég avarmnpieg kat mapaAAnAn evouvVALWON TWV EKTTAIOEUTWY TOUG.

Yiota Peklari is a versatile dancer with an interdisciplinary choreographic vocabulary who
delves into the sonic, musical and social dimension of the moving body. Vassia Zorbali is
aninterdisciplinary artist, performer and practice based researcher, exploring materiality,
the limits of the body, and the performativity of space. Exploring the imprint of time within
the materiality of the body — both organic and non-organic — they shaped a performative
installation based on the acoustic movement. This process created a two-year inclusive
educational program for mixed groups of students with or without sensory disabilities,
alongside the parallel empowerment of their educators.
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Can You Help Me?
Filip Pawlak

Napackeun ZOAANYN, Keipevo/Concept, script:

Friday Filip Pawlak

12.12 Epunveia/Performing:

19:00 Filip Pawlak, Michat Tokarski
Movuoki)/Music:

6\ | 69 | = Avtomat

R * KootoUpia/Costume:

Eva Hedblom

KaAAttexviki cup BouAi/Artistic advice:
Wojtek Ziemilski, Erik Pold, Edit Kaldor
NMapaywyr/Production:

Malmo Theatre Academy /

Lund University; Filip Pawlak
Ymootpi€n mapaywync/

Production support:

Theatre21 / Center for Inclusive Art (PL)

To Can you help me? (Mmopeig va pe Bondnoeig;) eival pia performance tou Filip Pawlak yia
TIG 8€§1OTNTEC KAl TIC EPTELPiEC TTOU BEwpoL e TPoiTmoBETELC yia TNV euTuXia. O KAAAITEXVNG
avaloyiletal T UUPOAIKEG OTIYHES TTOU Slapopdwvouv Ty aioBnon tng afiag pag kat
avapwTIETAL TI PEVEL MEOQ Pag aTmo TA TPWTA Hag Prpata, TI¢ amoTuXieg Kal TNV Kolpaaon
NG KabnuepvotnTaC.

Can you help me is a performance by Filip Pawlak about the skills and experiences we
treat as conditions for happiness. The artist reflects on the symbolic moments that shape
our sense of worth and asks what remains in us from our first steps, failures, and the
fatigue of everyday life.

Photo:
34 Nelson Smith

Amogoitog tng IxoAng Kivnpatoypagpou tng Akadnpiag Kahwv Texvwv touv Katoitoe-
MoAwvia, Kal TOU PETATITUXLIAKOVU TTPOYPAUMATOG oTIC NMapaoTtatikég TExveS TG Akadnuiag
Oeatpou Tou MaApe- undia. Amo 10 2025 givat uTToPRGLog SL6AKTOPAG OTIC KIVNUATOYPADLKES
Kal Beatpikég téxveg oto Mavemotipio tng Lideoiag oto Katofitoe. ZUPMETEXEL OTO
mpoypappa Europe Beyond Access wg TpeaPeUTAC Kat Rmelpoyvwpovag. uvéualel To
POAO TOU KAAALTEXVN Kal TOU TTapaywyol téxvng. To 2024, éAaBe umotpodia amd tov
Ymoupyo MoAttiopou kat EBvikrg KAnpovopiag oto mpoypappa «Young Poland» kat qtav
d1logevoupevog kKaAAiTéxvng oto Eupwmaiko Kévrpo Téxvng Hellerau kat oto O¢atpo
Komuna Warszawa. ©eopika, €ldikevetal otnv kabodnynon opadwyv mapaywyng Hecaivv
KAl HEYAAWV TTOALTIOTIKWY LOPUHATWV.

Graduate of the Film School in Katowice (PL) and Malmé Theatre Academy (SE). PhD
candidate in theatre arts at the University of Silesia in Katowice. Involved in the Europe
Beyond Access project as an ambassador and expert. In his work he combines the role of
artist and art producer. In 2024, he received a scholarship from the Minister of Culture and
National Heritage in the “Young Poland” programme, and was a resident at the Hellerau
Dresden and the Komuna Warszawa Theatre. In the institutional field, he specialises in
leading production teams of medium and large cultural institutions.




Side Effects
Konstantina Skalionta

Napaokeun Xopoypadia / Nepdpoppave/
Friday Choreography / Performance:
12.12 Konstantina Skalionta

20:00 Apapatovpyia/Dramaturgy:

Rodia Vomvolou

KaAAttexvikn ouvepyatida/
EN | GR Artistic collaborator:
Eleana Alexandrou
Ixedlaotig fnxov/Sound designer:
Panos Bartzis
Xpnpatodotii@nke amd/Funded by
the Deputy Ministry of Culture -
Cultural Services of Cyprus

- E2

To €pyo SIDE EFFECTS epeuva tnv £lpwveia TOU va €ioal yuvaika: UTrEP- 0paTr WG UTTOSEETTEPO
®UAO, adpatn OTav TPOKELTAL VA 0€ PETPioouy. Epmvevopévn amo ta Adyta tng Caroline
C. Perez, n xopoypadog §eSITAWVEL TIC TTAPEVEPYELEG TOU Va €ioal yuvaika, OTTWG AUTES
kAnpodotolvtal amo yevia o€ yevia. Méoa amo pia emidelfn e€apavioewv Ti¢ omoieg ExeL
€€UOKNOEL, UTTOPEIVEL KL KATA KAIPOUG ATTOAAUTEL, 1 TTEPDOPUEP LETATPETEL TNV OKNVN
o€ xwpo avtiotaong. Méoa oo 6pto Twv 30 AemTwY, SlEKSIKEL TNV 0pATOTNTA TNG OE €va
TaTPLapXIKO cUOTNHA TIOU SLaPKWE CUPPLKVWVEL, ATTOCIWTIEL Kal Slaypadel TV yuvalkeia
EUTELpia.

SIDE EFFECTS explores the irony of womanhood: hyper-visible as a subservient sex, yet
invisible when it comes to being counted. Inspired by Caroline C. Perez’s words, the
choreographer unpacks the inherited «side effects» of being a woman - passed down
through generations. Through a demonstration of disappearances she has practiced,
endured and at times even enjoyed, the performer claims the stage as a site of defiance.
Within the prescribed time limit of 30’, she asserts visibility against a patriarchal system
that diminishes, silences and erases female existence.

Photo:
36 Pavlos Vrionides

Kwvotavtiva ZkaAiwvta (1990) eival aveaptntn xopelTpla Kal Xopoypadog pe £dpa tnv
Kompo. H xopoypadtkn Tng épevva €0TIAlEl 0TO GWUA W TOTTIO PECT ATIO €vaV GEULVIOTIKO
DKo, e€epeuvavTag BEPATIKEG OTTWG N TAUTOTNTA Kal N olkoAoyid, o€ cuvouiAia pe TN
dpapatoupyd Pobdia BoppoAouv. H peBodoloyia tng Paciletal oe 6ladikaocieg 0TwG 0
auTooxedlaopog, n ypadn kat to oxédto. Me emayyeApatikn Tapouasia Tou eKTEIVETAL yia
TEPLOCOTEPA ATTO HEKA XPOVLA, EXEL SNIIOVPYITEL KAl TTAPOUCLATEL Epya o€ BeaTpLKoUG Kal
un Beatpikolg xwpoug otnv Kimpo, To Hvwpévo Baaileto kat tnv Italia. Eivalt amogottn
tou Central School of Ballet (BA) kat Tov London Contemporary Dance School (MA).

Konstantina Skalionta (1990) is an independent dance artist and choreographer based in
Cyprus. Her choreographic research focuses on the body as landscape through a feminist
lens, exploring themes such as identity and ecology, in conversation with dramaturg Rodia
Vomvolou. Her methodology draws on processes such as improvisation, writing, and
drawing. With a professional presence spanning more than a decade, she has created and
presented works in theatrical and non-theatrical spaces in Cyprus, the United Kingdom, and
Italy. She is an alumna of the Central School of Ballet (BA) and the London Contemporary
Dance School (MA).
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Lead the Way: A Performance

You Can Crawl Into
Zoe Georgalli

Yappato
Saturday
13.12
11:00-12:30

Xopoypagiki 1d6¢a/Concept:
Zoe Georgallis
Neppoppepg/Co-Creators/
Performers:

Avgoustina Triarou, Elisavet Panagiotou,
Zoe Georgalli
Mévtopag/Mentor:

n Maria Philippou

Xpnon ¢akwv otyplaia. Ta maidia
pmopel va avapouv afrvouv pwra.
Atadpaon péow agne.

Torches used briefly. Children
may switch lights on/off. Tactile
interaction.

&£y | @D ||
?

To ¢pyo Lead the way eival pia moAvaicbntiptakn, 61adpactiki Tapdotacn Xopou yia
OLKOYEVELEG pE Tratdia 3+.

To €pyo Kalel To kotvo va rapakoAouBroel, va ayyi§el kat va maiel e to mepiBaiiov
yUpW TOU, XPNOLLOTIOLWVTAG TNV TTPWTN YAWOOA EMIKOWVWViAg, TV Kivnon. KaBodnyolpevol
amo TPELS XopeLTPLEG, TaSIdEYPTe o€ Tpia TapaoTaTika mepIBariovta, Ta omoia {utvolv To
owpa Kat Ti§ atebnoelg, To kabéva pe EexwploTo TPOTO.

To €pyo €oTalel OTIC EPTTEIPIEC TTOU BLWVOUE KABNUEPIVA MEGT 0TO WA pag. Mwg pag
Kavouv va viwBou e, Tw¢ mapouaoialovrtal kat Twg emnpealovral amo to mepIPaiiov pac.
Mée auTOV TOV TPOTIO GTOXEUOUE VA KATAVONGOUKE TNV HOVASIKI CWHATIKN EUTEIPia KABE
atopoU MECT aTmo TOV GAKO TNG ESEPEHVNONG, TOU TTEIPALATIONOU Kal TOU Tatxvidioo.

Lead the way is a multisensory, interactive dance performance for families with children aged 3+.

This piece invites you to observe, touch and play with the environment around you,
using our first method of communication; language. Following three dancers, travel to three
performative environments which wake up the body and our senses, each in a particular way.

Lead the Way focuses on our bodily experiences. How do these make us feel? How
do they present themselves and how are they affected by our surroundings? In this way,
the piece aims to better understand each person’s unique experience through the lens of
experimentation and play.

Photo:
40 Zoe Georgalli

H Zwn NMwpyaAAn eivat xopeutpla, Xopoypadog kat ekmatdeuTikog. Eivat amogpoltog tou
Trinity Laban Conservatoire pe BA kat MA Dance Performance kat katéxet Diploma in
Dance Teaching and Learning. H 6taBepatikr dnpiouvpyia kai n mpooBacipdtnta €ival 6to
KEVTPO TN TPAKTIKAG TNG ZWAG.

LTOX0G TNG Eival va TpoodEpeL UTIELPIEC XOpoL LPNAOU eMITTESOU yia 660 To Suvatov o
TOAAQ atopa, kabe nAtkiag. H SouAela tng éxel mapouaolaotei o€ BEatpa, oxoAeia, ykalepi,
KOLVOTIKA KEVTPA KAl 6NUOGLoug Xwpoug Kabwg kat peoTIBAN otnv KUTTpo kat 0To e§WTEPLKO.
Xopoypadika tng épya mepthappavouv “Tip-Toe-Tap”, “Xwpo-ypadia”, “Where Two Lines
Meet”, “Move Together workshops”, “Mapping a Movement” kat “Counter Tensions”.

Zoe Georgallis is a dancer, choreographer and dance educator. She has a BA and MA in
Dance Performance from Trinity Laban Conservatoire of Music and Dance and a Diploma
in Dance Teaching and Learning. Cross-Disciplinary collaboration and accessible art are
at the centre of Zoe’s practice.

Zoe is dedicated to offering high quality dance experiences to people of all ages.
Her work has been presented in theatres, schools, galleries, cultural centres and public
squares, as well as festivals in Cyprus and abroad. Choreographic pieces include “Tip-Toe-
Tap”, “Xwpo-ypagia”, “Where Two Lines Meet”, “Move Together workshops”, “Mapping a
Movement” and “Counter Tensions”.
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b(alloon
Yiota Peklari, Vassia Zorbali

ZOAANYN 18¢ag, Xopoypadia/

Conception, Choreography:

Yiota Peklari, Vassia Zorbali

EikaoTikr eykataotaon/

Visual installation:

$apparto Vassia %orbali , ) )
Hxntikog oxedraopoc/Acoustic design:

igtfzrday Yiota Peklari
19:00 BonBdc xopoypadgou/

Assistant Choreographer:
Natasha Chanta-Martin
6\ | 69 | Q‘«?:’ | $ - Eppnvebouv/Performed by:

e Vassia Zorbali, Yiota Peklari,
Natasha Chanta-Martin, Olga Dalekou,
Christos Koutsovasilis
Ddutoypagdicg, Kivnpatoypapnon/
Photos, Cinematography:
Archlabirynth
Opydvwon mapaywync/
Production organization:
PLAYGROUND for the arts

To pm(A)alobv eivat éva moAvaloBnTnplaka mTpoaPactpo KaAALTEXVIKO £pYO, TIOU (COPPOTTEL
aVAPEDT 0TO OTITIKO Kal TO OKOUGTIKO, €XovTtag mapAaAAnAn amebBuvon og BAémovTa, pn
BAEmovTa, akovovTa Kal un akovovta dtopa. Eppabivovrag o€ pia dlaBepatiki mapaoTaTik
TPAKTIKN, TNV HOUGLKI Tou owpatog/body music, N KIVNTIKY TEPPOPUAVE SIEPELVA TNV
OWUATIKOTNTA TOU AX0U, TTOU KatapEpvel va ovei T000 Ta auTia 600 Kat Ta patia/BAéppa.
H e§wAektikn yAwooa tou pm(A)aAolv petatpémet TNV Baon o€ pia KaBoAika flwpatikn,
GUANOYIKN EUTELPiT, Pla KAAALTEXVIKI GUVAVTNON-TTPOTPOTIH, TTou Sev TeplopileTal ota
TUTILKA epyaleia TpooBactpotnTag aAAd avakalOTTel Kat KaAALEPYEL KavOTOpA, EVAAAAKTIKA
EPUNVEUTIKA £pYaAEia oupmepIAnYNG.

B(l)alloon is a multisensory accessible artwork that balances between the visual and
the auditory, addressing simultaneously sighted and blind, hearing and non-hearing
individuals. Delving into an interdisciplinary performative practice — body music — the
kinetic performance explores the corporeality of sound, which manages to resonate both
with the ears and with the eyes/gaze. The non-verbal language of ba(l)loon transforms
viewing into a universally experiential, collective encounter — an artistic invitation that
goes beyond conventional accessibility tools, discovering and cultivating innovative,
alternative interpretive tools of inclusion.

Photo:
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H Mwta NekAapn eival xopebtpla, xopoypddpog kat daokaha xopol pe Stabepatiko Ae§iloylo
mou €uBabivel otV NXNTIKA KAl KOWWVIKN 81d0Tacn Tou KivoUpevou cwpatog. H Bdaola
ZopumaAn eivat diemotnpovikny kaAAitéxvida, performer kal practice based epeuvitpla
ToU SLEPELVA TNV VALKOTNTA, TA OPL0 TOU CWHATOC KAl TNV EMITEAEOTIKOTNTA TOU XWPOU.
AlepeuvwvTag TNV AmoTUTIWGT TOU XPOVOU MEGT ATTO TNV UAIKOTNTA TOU GWHIATOG -0pYaVIKOU
Kal pn- dtapopdwoav pia emMTENEOTIKN eyKaTaoTtacn Pact{OPEVEG GTNV AKOUOTIKI Kivnon
Kal ToV NXNTIKO TOTTO Tou auth mapayel. Auvtr n 6ladikacia Tig 0drynoe otV avamtuén
€VOC SLETOUG CUPTIEPIANTITIKOU EKTTALSEVTIKOU TTPOYPALUATOG Yid HIKTEG OpAdEC eprPwV pe
aeBnTnplakég avarmnpieg kat mapaAAnAn evouvVALWON TWV EKTTAIOEUTWY TOUG.

Yiota Peklari is a versatile dancer with an interdisciplinary choreographic vocabulary who
delves into the sonic, musical and social dimension of the moving body. Vassia Zorbali is
aninterdisciplinary artist, performer and practice based researcher, exploring materiality,
the limits of the body, and the performativity of space. Exploring the imprint of time within
the materiality of the body — both organic and non-organic — they shaped a performative
installation based on the acoustic movement. This process created a two-year inclusive
educational program for mixed groups of students with or without sensory disabilities,
alongside the parallel empowerment of their educators.

Ye meplodeia pe tnv umoaotrpl&n Tou Ymoupyeiou MoALTiopou.

Anpoupynbnke pe v umootrpi§n tou Opyaviopov NEON yia tov MoALTiopo kat tnv Avamtuén,
Tou Ymoupyeiou MoAttiopoo, Tou I6pupatog Inavvou @. KwotomouAou kat Tou Flux Laboratory
Athens.

On tour with the support of the Greek Ministry of Culture.

Created with the support of the NEON Organization for Culture and Development, the Greek
Ministry of Culture, the Ioannou F. Kostopoulos Foundation and Flux Laboratory Athens.
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Zer-brech-lich
Alessandro Schiattarella & Ensemble

Eppnveia kat xopoypadia/
Performance and Choreography:
Victoria Antonova, Alice Giuliani,
Laila White

Iknvoleaoia, xopoypadia/
Direction, Choreography:

zappato Alessandro Schiattarella

Saturday "Hyoc/Sound:

13.12 Eugenio Fabiani

20:30 @Rialto Theatre Bivteo kat urtotitAot/Video and Subtitles:

Manuel Justo

0 AKOUGOTIKI) IEpLYpAdI) KAl pETAPpach/
6\ | | | | I?, Audio Description and Translation:
Linda Wolf( German speaking countries)
Z0vOeon tpayoudiwv/Songwriting:
Gina ETE
Awayeipion kat S1ebBuvon mapaywync/
Production management and administration:
Paula Alonso Gémez
IKnvika/Stage Design:
Margarete Albinger
Kootolbpia/Costume Design:
Giulia Marcotullio
Apapatoupyia /Dramaturgy:
Martin Mutschler

0 nxo¢ tou yuaAiov ou Bpuppartidetat, evog umralovio Tou okdel 1} Tou §UAoU TTou Toaki(el
nag eivat otkeiog. AAAG ToLoG €ival 0 fXog dtav KATL YAITWVEL amo To omactpo; To Zer-
Brech-Lich, tn¢ opddag tou Alessandro Schiattarella, e§epeuva tnv euBpavotoTnTa KAL TNV
TOIKIAOHOPQIa TWV CWHATWY HECA ATTO TN HOUGLKI, TOV X0p0 Kal To B€atpo. Itn oknvi, ol
avamnpeg kaAAtéxvideg Victoria Antonova, Alice Giuliani kat Laila White xpnotpomotouv
kivnan, Adyo, fX0, avTikeipeva kat TpwtoTUTIa Tpayoldia Tng EABeTidac Gina ETE yia va
B¢oouv epwtnpata yupw amd tnv tavtotnta. Mai{ouv pe toug nxoug aav va dokipaiouv
pouxa, avalnTwvtag HETAROPPWON Kal MIKPES TTOTT OTIYHEG. To €pyo Slepeuvd TG N amodoxn
¢ evBpavotoTnTag Pmopei va petatparmei o€ moAltikn 6nAwan kat va avoiget 6popoug yia
VEEG EUTTELPIES XWPIC ATTOKAELOMOUG.

The sound of shattering glass, a balloon exploding, or wood cracking — we all know how
breaking sounds. But what is the sound of something saved from breaking? Zer-Brech-Lich,
created by choreographer Alessandro Schiattarella & Ensemble, explores fragility and
diversity of bodies through music-dance-theatre. On stage, disabled performers Victoria
Antonova, Alice Giuliani, and Laila White use dance, text, sound, objects, and original
songs by Swiss artist Gina ETE to question identity. They play with sounds like trying on
clothes, searching for transformation and pop moments. The work asks how embracing
fragility can become a political message and open new inclusive experiences.

Photo:
L4 Clemens Heidrick

O Alessandro Schiattarella eivat EABeto-NamoAitavog xopoypagog, performer kat
UTTOOTNPLKTAC TWV ATOWY PE avamnpia, pe €5pa tn BaoiAeia. Meta amo Siebvr kKapiépa
WG GOAIOT XOPEUTIG, AVETTUEE [La TTPOOWTILKI XOPOYPADIKS YAwaod, SlapopdwueEvn amo T
epmeLpia TOu pE TN vooo Hirayama kal tn §€0HEVDT] TOU 0TNV AVTI-IKAVOTIOTIKN aloOnTikn.
Yuvbuadel xopo, Keipevo, X0 Kal XwpoTaglkolg TELPAPATIONOUE o€ €pya TToU 0TIalouv 0TN
dpovtida, TNV evBpavaToTnTa KAl TNV AAANAEEAPTNON WG KAAAITEXVIKEG Kal TTOALTIKEG ASiEC.
01 énploupyieg Tou mapouatalovtal SteBvwg. Ao 10 2024 gival KAAALTEXVLKOG UVSLELBUVTAG
tou DISFRAME. Zmo06aoe oto Teatro alla Scala kat oto Rudra Béjart Lausanne kat Katéxel
METATITUXLAKOUG TITAOUG OTIG KAAEG TEXVEC KL OTIC ETTIOTAMES TOU X0pOU.

Alessandro Schiattarella is a Swiss-Neapolitan choreographer, performer, and disability
advocate based in Basel. After an international career as a solo dancer, he developed a
unique choreographic language shaped by his lived experience with Hirayama disease and
his commitment to anti-ableist aesthetics. His interdisciplinary work, combining movement,
text, sound, and spatial research, explores the politics of the body while centering fragility,
care, and interdependence. His creations are presented internationally across theaters,
festivals, and site-specific contexts. Since 2024, he has been Artistic Co-Director of
DISFRAME, advancing accessibility and systemic change. He trained at Teatro alla Scala
and Rudra Béjart Lausanne and holds advanced degrees in fine arts and dance science.

GR: H mapouaciaon Tou épyou umoatnpixbnke amo to Pro Helvetia — Swiss Arts Council kat Tnv
Emitpom Napaoctatikev Texvwv BL/BS (FA DK).

EN: The presentation of the work was supported by Pro Helvetia — Swiss Arts Council and the
Performing Arts Committee BL/BS (FA DK).

45



Kvpuakn 14.12
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Collective Singularities
Alessandro Schiattarella

Kuptakn

Sunday

14.12

11:00-13:00 @Limassol Municipal Dance Centre

40D R

To Collective Singularities €ival éva epyactrplo xopou Tou £§epeuva Tov TPOTIO UE TOV
omoio pumopolpe va Kivoupaote padi, oefopevol Tnv t6lopopdia Tou kabevog. Avi yia
TENELO OUYXPOVIOUO, TO EPYACTIPLO EPEUVA VAV GUYXPOVIOHO XWPIG OpoLoYEVELd, OTTOU
ol dlapopég yivovtal To UAIKO Tou Xopol. Méoa amo kaBodnyouUEVEG AUTOOKESLAOTIKES
QOKNOELG KAl OpadIka alyvidia, ot GUPUETEXOVTES apuTViOUV TO CWUA TOUC, LaAAKWVOUV
TNV KPion TTPOC TOV EAUTO TOUG KAl avakaAUTITOUV TEUVOPEVOUG aAAd Stakpltolg pubpoug
Kal ouvoéoelg. To epyactript Ba oAokAnpwOel Tapéxovtag mMAAiGI0 AvaoToXaopoU Kal
avtaAAayng amopewv. To pabnpa eivat avolxté o 6Aa Ta ocwpata kat OAa Ta emimeda
EUTTELPLOG, PE N XWPIG avarnpia, He TEIpapaTikoU {wvTavoug UTTOTITAOUG Kal StaAeippata
TPOCAPHOCHEVA OTOUG CULMETEXOVTEG. ALV ATTAUTEITAL EUTTELPIC 0TO XOPO; OAEG OL KIVIOELS
KOl Ol TTLPOVETEC» €ival EUTTPOOOEKTEC.

Collective Singularities is a dance workshop that explores how to move together while
respecting each person’s uniqueness. Instead of perfect synchronisation, the workshop
investigates a synchrony without homogeneity, where differences become the material of
dance.Through guided improvisations and group games, participants awaken their bodies,
soften their judgement of themselves and discover intersecting but distinct rhythms and
connections. The session ends with a moment of reflection and sharing.The workshop is
open to all bodies and levels of experience, disabled and non-disabled, with experimental
live subtitling and breaks adapted to participants. No dance experience is necessary; all
movements and “pirouettes” are welcome.

Photo:
48 Clemens Heidrick
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Teething Mam (a reading in parts)
Korallia Stergides

Kuptakn KaAAwtéxvig/Artist:

Sunday Korallia Stergides

14.12 Mévtopag/Mentor/Companion:
19:00 Denise Araouzou

blfglnlENlGR

Avagopég o€ KakoTtoinan,
0€C0UAALKEG avaopEg,
aouvnBLoTol X0l CWHATOG.
Mentions of abuse, sexual
references, unconventional
bodily sounds.
o0 Auvurérr’]m amTIKAG snsEstuoiuc
AVTIKELPEVWV, XELPOVORLAKN
OUPHETOXN, QR TOU KELPEVOUL.
Option to handle objects, gestural
participation, QR of spoken text.

>)

¢

To Teething mam eivat pia avayvwon vmootnpt{opevn amo avtikeipeva mouv otoxaletal
TAvw 010 vEPO WG €va OLKEID owpa péoca amo tnv epmelpia Tou oepd. Aleuplhvovtag kat
amodopWVTAG TNV TOAUTIAOKOTNTA TNE TTPAKTLKNAC TOU, avalnTtd Tov Emavampoodloplopd Tou
Y10 VO KATAOKEUAGEL L TTOAUTOVLKE QwVI| BACIOUEV GTOV OLKOPEULVIGHUO, TOV LKAVOTIOUO
Kat v avtopubomAacia.

Teething mam is an object assisted reading that meditates on water as an intimate body
through the experience of surfing. Expanding and abstracting the complexities of its practice
in quest of its redefinition to construct a multi-tonal voice grounded in ecofeminism,
ableism and autofiction.

Photo:
50 Courtesy of the artist Korallia Stergides

H Stergides (yev. 1993, Kimpog) eivat Stemotnpoviki KaAALTEXVIG. ATTodoitnae amo to BA
Performance Design and Practice tou Central Saint Martins (2016) kat oAokArjpwoe MFA
in Fine Art Media oto Slade School of Fine Art (2022). H tawia tng Myam Mwam Meow
Miaow Mam Ma (2022) TiunBnke pe to Sarabande Foundation Graduate Award, emAéx0nke
kat apouctaotnke ota New Contemporaries 2023 oto Camden Art Centre, padi pe v
mepPOppavg Bud. Inpavtika épya tng mepthappavouy to Atlas of Mediterranean Liquidity
(Goethe-Institut Zypern, 2023), to Whale For An Ear (Chisenhale Gallery/ICA London,
2017) kat To Art Directing tou Cyprus International Film Days (@¢atpo PidAto, 2025), Tou
emAéxBnke yia 1o Visions ato The Nunnery, Bow Arts (2025)

Stergides (b.1993, Cyprus) is an Interdisciplinary Artist, Graduated in BA Performance
Design and Practice, Central Saint Martins (2016,UK) and MFA in Fine Art Media at The
Slade School Of Art (2022,UK) Her film Myam Mwam Meow Miaow Mam Ma (2022) was
selected for The Sarahbande Graduate Award and 2023 New Contemporaries at Camden
Arts Center (2024,UK) alongside performance Bud (2024). Notable works include Atlas Of
Mediterranean Liquidity (2023,CY) Goethe-Institut Zypern and Whale For An Ear (2017,UK)
Chisenhale Gallery/ICA London, Art Directing the Cyprus International Film Days, Rialto
Theatre (2025,CY). and selected for Visions, Bow Arts (2025,UK).
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A Hot Chick in the Oven
Victoria Antonova

Kuptakn ZOAANYN 16¢ag, meppoppave/
Sunday Concept & performance:
14.12 Victoria Antonova
20:00 Apapatouvpyia/Dramaturgy:
Alessandro Schiattarella
& Betina Panagiotara
6\ | Q * n | Supported by

Q the Festival Beyond DisDance Cyprus
?’ -.cc
| GR andTanzhaus Basel/Corinne Eckenstein
MpoalPETIKN NTTIIA CUUPETOXN

Optional soft participation
Spoken Language: EN | GR

Ytnv mapaoctacn A Hot Chick in the Oven, n Victoria Antonova, emi{joaca amo sykavpata,
TPOOKAAEL TO KOWVO 0T 81KN TNG GoUPEAALGTIKN «Kouliva» OXL yla va payelpéPel arla yia
va {epAoudioel TpokataAfPeLC. ZepAo0dioe TTPOOEKTIKA. ZTPWON TN 0TPWAr, avadvovral
000 KpUPoVTAL KATW Ao TO SEPPA: AVAUVIOELG, I0TOPIEC, TTPOCOOKIEC KUl OTEPEOTUTIA.
Me o wun mapouvasia kat waixvidiapikn dtabeon mou apnga ta opta, n Victoria kiveital
avapeoa oTnv 0patoTNTA KAl TNV aopatdTnTa, TO XI0UHOoP Kal TNV apgnxavia, tn yonteia
Kal TNV avtiotaon. Maipvovtag ota xépta tng TNV apriynon tng Lotopiag ng, LETATPETEL
TOV XWPO O€ ML KoLV epmelpia omou timota 6ev e§nyeital, aAld 6Aa yivovtat atoBnta.

In her solo performance, “A Hot Chick in the Oven” Victoria Antonova, a burn survivor,
invites the audience into her surreal “kitchen” not to cook, but to peel back assumptions.
Peel carefully. Layer by layer, the things that lie beneath the skin are exposed: memories,
stories, assumptions and expectations. With her raw presence and subversive playfulness,
she dances and performs between visibility and invisibility, humor and discomfort,
seduction and resistance. By reclaiming her story, she transforms the space into a shared
experience where nothing is explained, yet everything is felt.
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H Biktwpta AvtovoBa (n/avtn) eivat uia EAAnvida-Aetovi kaAAitéxvida pe avamnpia, ota
TéAN TwV 20 NG, Tou (et petafh ABrivag kat BaoiAeiag. ‘Exel ouppetaoyel ota €épya Dare to
Care (Tiago Manquinho, 2025—-cuvexi{opevn meplodeia), Zer-brech-lich (2023-guveyi{opevn
meplodeia) tou Alessandro Schiattarella, Supernormal Superpower, Breaking Point
(2024), Uwrubba twv Ali kat Hédi Thabet, 2020-2023) kat Wundertal tou Boris Charmatz
(2023). NapaAAnAa pe TN OKNVLKA TNG 6PACTNPLOTNTA, £XEL GUUPBAAEL 0TO TTPOYPAPMA
DISFRAME (mpwnv IntegrART), evteivovtag tn 6£€0HEVON TNG yld TV TTPOGRACIKOTNTA
KAl TNV ap@LoBATnon TwV KOWWVIKWYV Kavovwy yUpw amod TV avamnpia Kal TIG NYETIKEG
B€oelg oTIC TEXVES. AuTn TN oTiyun Bpioketal o€ residency, omou eepeuva kat dSnpiovpyei
TO TTPWTO TNG OOAO £pYoO.

Victoria Antonova (she/her) is a Greek—Latvian disabled performer in her late 20s,
based between Athens and Basel. She has performed in Dare to Care (Tiago Manquinho,
2025-ongoing tour), works by Alessandro Schiattarella, Zer-brech-lich(2023-ongoing
tour), Supernormal Superpower, Breaking Point (2024), Uwrubba by Ali and Hédi Thabet,
2020-2023), and Boris Charmatz’s Wundertal (2023). Alongside her stage work, she
has contributed to the DISFRAME program group (formerly IntegrART), deepening her
commitment to accessibility and to challenging societal norms around disability and
leadership in the arts. Currently, she is in residency, exploring and creating her first solo
work.




MpoeldomolioeLg
Trigger Warnings

Xwpog mpoafactpog

o€ apalidia pe mpooPaciun
TovaAéta

Wheelchair accessible space
with accessible toilet

Mapoxn yevikol BonBol
General assistant provided

Zwvtavn dieppnveia

0TNV EAANVIKI KUTTPLOKD
VONUATIKN YAwooa
Interpretation in greek cypriot
sign-language

AkouoTikn TEpLypagn:
mpodopikn e§fynon
OTITIKWV AETITOHEPELWY
Audio Description:
Spoken explanation
of visual details

YmépTiTAol
Surtitles

Metappaon
Translation

OAika og atdia
Kids Friendly

M£pOog TOU TTPOYPAMUATOC
dthogeviag
Artist in residence

* %

Epappoyn Anuioupyikwv

Epyaleiwv NMpooBacipotnrag:

Qr Codes, Tumwpéva Keipeva
K.Q.

Creative Accessibility Tools
Applied: Qr Codes, Printed
Texts etc.

Amrtikr §evaynon
Haptic tour

Mpo-mapactactakod
epyaotrptl mpocpaong
Pre-show access workshop

Relaxed Performance:

MO ATTLA KAl EVEALKTN
ekdNAwaon, Je o amalo
GWTIOPO Kal (X0, TO KOO
UTTOPEL va KIveiTal 1} va Kavel
BopuPo av xpetaletal.

a gentler, more flexible show
with softer lights and sound,
audiences can move or make
noise as needed.

15 Aemta mpiv
15 minutes before
30 Aemta mpiv
30 minutes before

Erottipla: Kaléote 1 oteidte SMS 010 96576522
1 otnv €i00do, Katomy §lafeaiuoTNTAG.

Tickets: Call or send an SMS to 96576522

or at the entrance, upon availability.

EKTOG aTT0 Ta 2 EPYAOTpLa KAl TNV TAPACTAGH
010 PlaAto Ta umoAoima Spwpeva yivovat

0TO Luvepyeio.

Apart from the two workshops and the
performance at Rialto, the rest of the events
will take place at Synergeio.

Eleftherias 91b, 3042 Lemesos

13.12.2025

Awpedv petapopa amo Aeukwoia—AeUeo0g
yla TIG ATTOYEVUATLVEG TTAPUOTACELG.

Free transfer Nicosia—Limassol

for the afternoon shows.

MAnpogopieg & KPATNOELG

Info & booking:

97798064
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